The Holy Bible & The Holy Quran Studies (Reston, VA) - Meetup 




The Children of Sophia now on Facebook! 
http://www.meetupxom/The-Holv-Bible-and-The-Holy-Quran-Studies/ 



Connect with Facebook 



Deciphering Tkejesus Myth 

In his last interview with Bill Moyers in the book, The Power of Myth Joseph 
Campbell disclosed that the early fathers and early Christian artists used the 
classical traditions, especially the cult of Isis, as a template for Jesus Christ- 

"CAMPBELL: 

In Egyptian iconography, Isis represents the throne. 
The Pharaoh sits on the throne, which is Isis, as a child 
on its mother's lap. And so, when you stand before the 
cathedral of Chartres, you will see over one of the portals 
of the western front an image of the Madonna as the throne 
upon which the child Jesus sits and blesses the world as its 
emperor. That is precisely the image that has come down 
to us from most ancient Egypt. The early fathers and the 
early artists took over these images intentionally. 

MOYERS: 

The Christian fathers took the image of Isis? 

CAMPBELL: 

Definitely. They say so themselves. Read the text 
where it is declared that "those forms which were 
merely mythological forms in the past are now actual 
and incarnate in our Saviour." The mythologies here 
referred to were of the dead and resurrected god: Attis, 
Adonis, Gilgamesh, Osiris, one after the other. The death 
and resurrection of the god is everywhere associated with 
the moon, which dies and is resurrected every month. It is 
for two nights, or three days dark, and we have Christ for 
two nights, or three days in the tomb. 



No one knows what the actual date of the birth of Jesus might 
have been, but it has been put on what used to be the date of the 
winter solstice, December 25, when the nights begin to be shorter 
and the days longer. That is the moment of the rebirth of light. 
That was exactly the date of the birth of the Persian God of light, 
Mithra, Sol, the Sun (Campbell, p. 223)." 

Jesu was modeled after previous saviours, among these that Dr. Campbell 
articulated was the Indo-Iranian divinity Mitra- (a minor god in the Rig Veda and 
the creation oiAhura Mazda according to the Zend-Avesta of Zoroaster). As Mithra 
in the Zoroastrian faith, the deity greatly influenced the Roman military in the 2 nd , 
3 rd , and finally 4 th centuries as Indo~Aryans migrated to Anatolia. In Rome, Mithra 
took on the form of Mithras, a composite god of war and light. And for nearly three 
centuries Mithraism was a rival to Christianity until Saint Constantine I ascended 
the throne. 

Tke Nativity Scene 

About 336, the high priest of 'Sol Invictus' or TJnconquered Sun,' a solar cult, 
declared the birth of Christ on December 25, the date of birth of Mithras. We know 
this day as 'X-Mass' or the 'Mass of X = Mithras-Christ.' The name of the high priest 
was St. Constantine. As imperator, he reduced the week long Saturnalia into just a 
single day by changing the holiday into 'X-Mass.' 

Saturnalia was a festivity for planters and Roman soldiers alike whereby the 
Roman god of agriculture, Saturn, was honored on the 17 th of December. The birth 
of Mithras also happened to coincide with Saturnalia. His birthday fit well with the 
festivities as his cult was similarly associated with agriculture. At this merriment, 
the 'renewal of light' — the unconquered Sun was celebrated along with the coming of 
the new year's harvest. A sacrifice was made at the Temple of Saturn and gifts were 
privately exchanged. Partying took place as well. Social egalitarianism was 
included too- slaves were temporarily set free and allowed to join the celebrations. 
The red Phrygian cap, the conical hat of Mithras and Attis was worn as a symbol of 
freedom and the pursuit of liberty. The cap is still worn today, Santa's hat. 

The proof for Christianity's ongoing rivalry with Mithraism is in the second 
chapter of Matthew when 'wise men from the East' followed the Star of Bethlehem to 
worship the new born saviour — Mithra incarnate. The Magi were high priests, 
astute mathematicians and astrologists of Mithraism. According to their zodiacal 
calculations, they anticipated a sign in the heavens marking the birth of a new 
saviour. Christ's birth fitted the prophesy. St. Matthew, however, made a faux pas 
in his 8uaYY e ^ 01J evangelion by having Joseph and Mary, humble Galileans by birth, 
reside in Bethlehem to fit the Jewish promise that the messiah will be born in the 
city of David (Mic 5-2). St. Luke attempted in vain to edit this blunder by concocting 
a 90 mile excursion from Nazareth to Bethlehem on a donkey (Lk 2:4-5). A pregnant 
Mary could not have made such an arduous journey. 



Be that as it may, St. Matthew in 
chapter 2 verse 1 1 had the Magi worship 
Christ in the holy city to unite Zoroastrians 
and Jews under Christi. Centuries later, St. 
Constantine blessed the gospel at the first 
synod in Anatolia in 325 to deal with the 
same set of political circumstances in the 
empire. The new faith that potentially 
threatened to divide Roma, could also be 
used to unify Roma. 

CROSS References 

Recently at the Dumbarton Oaks 
Museum, a Harvard campus in Georgetown 
where I specialized in Byzantine studies for 
the past year, the institution unveiled their 
"CROSS References" exhibition on the 
Christian cross (March 26 - July 31, 2011). 
The theme of the exhibit were the Latin 
words- 'Hoc signo victor eris!' or 'By this sign 
[of the cross] you shall be the victor!' This 
was the heavenly vision that Constantine 
received on his campaign on the Milvian 
Bridge against Maxentius at Rome. This 
was the decisive battle that lead to 
Constantine becoming the first Christian 
Roman emperor, and Christianity, a 
tolerated religion. 

Eventually, Constantine became the 
head priest of two venerations merged as 
one- Sol and Son (of God) cults were united 
for political expediency. At the first council, 
he had Jesus deified so that Christians and 
pagans would become one. This unification, 
however, had a real devastating effect- the 
Jewishness of Jesus was lost. By the end of 
the 4 th century, the transformation FROM 
JESUS (a modest Galilean peasant Jew) TO 
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"Originally," Langdon said, 
"Christianity honored the Jewish 
Sabbath of Saturday, but Constantine 
shifted it to coincide with the pagan's 
veneration day of the sun." He paused, 
grinning. "To this day, most 
churchgoers attend services on 
Sunday morning with no idea that 
they are there on account of the pagan 
sun god's weekly tribute — Sunday." 
"During this fusion of religions, 
Constantine needed to strengthen the 
new Christian tradition, and held a 
famous ecumenical gathering known 
as the Council of Nicaea." Sophie had 
heard of it only insofar as its 
being the birthplace of the Nicene 
Creed. "At this gathering," Teabing 
said, "many aspects of Christianity 
were debated and voted upon — the 
date of Easter, the role of the bishops, 
the administration of sacraments, 
and, of course, the divinity of Jesus." 
"I don't follow. His divinity?" 
"My dear," Teabing declared, "until 
that moment in history, Jesus was 
viewed by His followers as a mortal 
prophet... a great and powerful man, 
but a man nonetheless. A mortal." 
"Not the Son of God?" 
"Right," Teabing said. "Jesus' 
establishment as 'the Son of God' was 
officially proposed and voted on by the 
Council of Nicaea." "Hold on. You're 
saying Jesus' divinity was the result 
of a vote?" "A relatively close vote at 
that," Teabing added. "Nonetheless, 
establishing Christ's divinity was 
critical to the further unification of 
the Roman empire." 

The Da Vinci Code, p. 314-315 

V v ' 

CHRIST (the divine) was complete. 



Dan Brown in his best-seller The Da Vinci Code talks about the political 
scandals of 4 th century Rome — of deifying Jesus under the guise of unifying Rome. 
Above An excerpt from the novel on Constantine's political scandals. 
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"Tke antique model for tke Madonna, actually, is lsis witk Horus at her breast" 

Tke Power of Myth, p. 220 



Horusjesus: Tke Suns of god 

Horus (right) and Jesus (left) are the anthropomorphized solar deities of 
ancient Mediterranean planting cultures. And Christ said that he is Sunlight- 

"I am the light of the world. 
Whoever follows me will... 
have the light of life (Jn 8:12)." 



Thomas Paine questioned the light in Part I chapter XI of The Age of Reason- 

"As to the Christian system of faith, it appears to me 
as a species of atheism; a sort of religious denial of God. 
It professes to believe in a man rather than in God. It is 
a compound made up chiefly of man-ism with but little deism, 
and is as near to atheism as twilight is to darkness. It introduces 
between man and his Maker an opaque body, which it calls a 
redeemer, as the moon introduces her opaque self between the 
earth and the sun, and it produces by this means a religious or 
an irreligious eclipse of light. It has put the whole orbit of reason 
into shade." 




Above Front and back sides of a commemorative medallion of Saint Constantine. On the front, the emperor of Sol. 
Reverse Sol Invictus. Circa 336, Constantine placed Jesus' birth on Dec. 25 'The Unconquered Sun' day. 

Below, a white crystalline marble medallion of Mithras from Roman Palestine. The artifact was discovered in 1973 
at the Roman military port of Caesaria Maritima Mithraeum. Est. date, late first century. 
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Above, SOL INVICTO DEO (Sol Invictus god). Dedication to a Roman initiate of the Mithraic Mysteries. In this scene 
the Tauroctony or sacrifice of the bull (as Christ was a sacrifice as well as Abraham's son). Mithras is associated with the Zodiac. 
The bull is Taurus and Mithras is Perseus. The Sun is represented by Sol (upper left) and the Moon by Luna (upper right). Ergo, 
Sol and Luna are the day and the night. 



The tail of Taurus has a stalk of wheat, grain. 
Serapis, the Ptolemaic composite god, is depicted with a 
silo of grain above his head. A wafer is the object of the 
Eucharist which symbolizes Christ as the grain, as our 
harvest, life! He's the apiog artos, bread. The plant food 
dies and is reborn every season and we resurrect with the 
grain. Mithras was seen as the grain too, like Christ Jesus 
(see Jn 6:48). 



A notable comment, Mithras was born 
miraculously from a rock or cave as Christ was born 
miraculously in a cave according to the apocrypha, the 
Protevangelion (see 15:9-10). Also known as The Gospel 
of James. Luke 2:7 reads katalumati in the original 
Greek which means basement cave. The Church of the 
Nativity in Bethlehem was constructed over a cave. 

But katalemna may also mean 'upper room! — 
even a 'temporary shelter! The Quran places the birth 
of Jesus underneath a nakhlati (19:23, 25), Arabic for 
palm-tree, a transitory dwelling. 
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Above Mosaic of Christus- Apollo- Sol, 3 rd century. The Torafr o/fTze Jw/zz at St. Peter's Mausoleo, Roma. The horses represent 
Christus- Apollo-Sol riding the sky chariot. 
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Haloed Christ or Sun-disk with beard (bottom left). Christiano, late 4 th century. Photo: catacombs of 
Commodilla in Rome (top center). Ptolemaic Serapis figure (bottom right), a black basanite disc with a bust 
of Helios-Serapis. Late 2 nd century. British Museum, London. 



Where did the beard of Christ come from if originally Christian art portrayed him clean shaven? 
When I asked this question on Facebook: Acharya S (D.M. Murdock), author of Christ in Egypt: The Horus- 
Jesus Connection replied, Serapis! The god was a combination of Zeus, Hades, Apollo, and many other cults. 
He also replaced Osiris, a distinctly African fertility cult. Refer to the slide on the Trinity. The myth-makers 
of Rome used the Grecian form of Serapis, the composite god, as a model to graft his image onto Christ. 




Pharaoh Alexander is the singular important figure for the spread of Western Civilization. 
A temple keen to his worship along with scores of golden mummified relics from wealthy 
Greek and Egyptian businessmen were found in 1996 at the Bahariya Oasis in Egypt, in the 
Valley of the Golden Mummies under the auspices of Dr. Zahi Hawass. Dr. Hawass is chief 
secretary of the Supreme Council of Antiquities in Cairo. 



Above is the Uffizi gallery of the 'Dying Alexander' (bottom right). Pharaoh Alexander, the anointed (Christ) king 
of the physical resurrection and the 'Son of the gods.' The Helios-Alexander (upper right). Christ shown as Alexander(?) 
Mausoleum of Santa Constanza, 4 th century, Roma (upper left). These icons place emphasis on male Caucasoid features, 
namely long hair. Western-Christian artists used the long (dirty-blonde) hair of Dionysus (and Alexander) on Christ's 
icon to represent Western Civilization. 




Above Horus, Osiris, and Isis 
form a Triad. This was 
adopted into Christianity as 
the Trinity. 

After Pharaoh Alexander died, 
Ptolemy I the Soter (saviour) 
created Serapis (Osiris), an 
amalgamation of classical 
mysteries as Constantine I had 
done to Christ, 



Below Serapis as consort of Isis 
(also Hellenized by the spread 
of Greek culture). 
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The Dumbarton Oaks Museum Byzantine Collection at the "CROSS References" Exhibit, May 26 - July 31 , 201 1 in Georgetown, 
Washington, DC. The opening words to the exhibit (upper left corner), "No sign was more ubiquitous in the Byzantine world than 
the cross. Crosses were everywhere in sacred spaces, in public areas... As the sign of Christ's passion and ultimate victory over 
death, the cross was the essential marker of the Christian faith and became one of the most powerful symbols in the world" so 
wrote Jonathan Shea the sillographer and numismatist for the Dumbarton Oaks exhibit. Visit their website at www.doaks.org from 
the Trustees for Harvard University. 

One of the things that I found most fascinating in my visit to the Byzantine cross exhibit at the Oaks, was the antique Chi-Rho 
monogram showcased on the lower left hand corner of the photo. The Greek letters spell out the first two letters in Christos, 
Greek for Christ. This monogram is significant because in another Byzantine artwork, the Greek letters are the only defining 
markers that separate Christ from the pagan Sun-god Apollo as we shall see in the subsequent slide. Indeed as Jonathan wrote, 
the cross was a powerful sign, especially in that without it, Jesus could not be made apart from the pantheon. 



Dumbarton Oaks, Trustees for Harvard University 
1 703 32 nd Street, NW 
Washington, DC, 20007 
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The Greek letters 'Chi-Rho' in this monogram (back of the head) spell out the first two letters of Christ. The root of this word is 
taken from the Hebrew, messiah. And messiah means 'anointed' as kings such as Alexander were anointed at their coronation. 
Thus, respectively, Jesus the messiah or Christ means: 'the anointed of God' (in the Old Testament). 

The Greek translation for messiah is 'Christos' or Christ. The Chi-Rho in Greek comes down to us from the Indo-Aryan language, 
Sanskrit, in the form of 'Krsta' which means 'attraction.' It is a word used to invoke Lord Krishna in mantra as one would ordinarily 
do in a Christian homily for Lord Christ. Phonetically these two names are similar: Chris/t; Kris/hna or krsna, basically a word play. 
Even the lives of Christ and Krishna (including the Buddha) are similar. Both prophetically born to overturn a corrupt government 
system (as with the Buddha). Both were born miraculously and died tragically. Acharya S goes into greater detail in Suns of God: 
Krishna, Buddha and Christ Unveiled. 

A final comment on Christ/Krist/Krsta/attraction. Krsta in Sanskrit refers to evoking the Lord, God, which is why Christ takes on a 
different meaning in the New Testament. Lord in the Old Testament is 'Adonai,' the god of beauty, love-lust, and the resurrection. 
Just recite the 'Shema' of Israel as Christ recited it in Mark 12:29 quoting from Deuteronomy 6:4 (refer to page 8 of the Children of 
Sophia packet). We make a call of attraction or an invocation to God in our prayers out of love for God. Hence, GOD our LORD, 
{Adonis) ISA GOD OF LOVE and CHRIST (Krishna) IS LORD\ 




Without the symbol of the cross, the above mosaic is Apollo! Christ is shown without 
the iconographic beard unlike the catacombs of Commodilla in the Via Ostiensis at Rome which also has the 'Chi-Rho monogram' 
from the late 4 th century (bottom left). The transfiguration from clean shaven to beard is complete. Above photo: Hinton St. Mary, 
Dorset, 4 th century. *The End* 
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The Children of Sophia Mission Statement 




By Farooq Abdur-Raheem in The Children of Sophia-thechiidrenofsophia@groups.facebook.com 
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On the Discovery Channel Jewish film maker Simcha Jacobovici a host 
for the History Channel along with producer James Cameron of Titanic made "The Lost Tomb of Jesus" 
which aired in March 2007. The premise- Jesus's family tomb may have been discovered. First century 
remains were found underneath the Talpiot apartments. The documentary is a companion to the 
book, The Jesus Family Tomb- The Discovery, the Investigation, and the Evidence That Could Change 
History. 

In 1980 when the tomb was initially excavated, 10 ossuaries or Jewish bone boxes were 
uncovered at the gravesite. All the names were etched in Aramaic. The controversy stems from the 
fact that the names are connected to the Gospels. A carving in particular: 'Yeshua bar Yosef,' JESUS, 
THE SON OF JOSEPH was found. Other biblical names found: 'MARIA,' that is, Blessed Virgin Mary 
and 'Mariemene,' a Greek form of Mary Magdalene which solely appears in the apocrypha, The Acts of 
Philip. 

If genuine, there was no resurrection-ascension. These events are metaphysical. Moreover, 
out of the 24,000 copies of the New Testament, the earliest manuscripts omit the resurrection- 
ascension. See the 1952 RSV Revised Standard Version (Mk 16:9-20, Lk 24:51). 

Mark, generally accepted as the first gospel, ends abruptly in chapter 16 verse 8 of the RSV. 
The shorter ending of Mark is confirmed by the pagan critic Celsus in his writings. In the Gospel of 
Thomas, references to the ascension, resurrection, and the crucifixion are non-existent. Modern 
scholars submit that Thomas may be the 'Lost Q' which contained the Xoyui 'logia' or the 'original 
sayings' of Christ. Richard Valantasis in The Gospel of Thomas-' New Testament Readings dates the 
original logia of Christ, ca. 30-60 of the Common Era. The earliest passion-resurrection narrative 
appears in the apocrypha The Gospel of Peter. Miller/Funk in The Complete Gospels date the 
narrative to the middle of the first century (Miller/Funk, p. 400-401). 



In close, the evidence shows that early Christians were concerned with the words and deeds of 
Christ. THE LOGIA OR SOPHIA OF CHRIST IS WHAT "THE CHILDREN OF SOPHIA" IS ABOUT! 
PLEASE JOIN US... let us discover the true Christ together. Visit us on Facbook @ 
https://www.facebook.com/groups/thechildrenofsophia/ 
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The physical resurrection of Christ was taken from Egyptian funerary rites called embalming 
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The Romans took the image of the Egyptian Sun-disk as exampled above and below 
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Wall painting withlsis suckling Bonis, From Karams. Late 2"° - 3 m Century AD 
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Circumcision and Baptism from Africa, from Egypt 
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The Crucifixion and the Body and Blood of Orpheus-Bakkos 
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OS THE ORIGIN OF FREE MASONRY. 5 

mysteries of their art " NW, says he, be it remembered 
that thi9 great event took place above 1000 years before the 
Christian era, and consequently more than a century before 
Homer, the first of the Grecian Poets, wrote; and above five 
centuries before Pythagoras brought from the east his sub- 
lime system of truly masonic instruction to illuminate our 
western world. 

" But remote as this period is, ^ve date not from thence 
the commencement of our art. For though it might owe to 
the wise and glorious King of Israel, some of its many mys~ 
tic forms and hieroglyphic ceremonies, yet certainly the art 
itself is coeval with man, the great subject of it. 

" We trace," continues he, " its footsteps in the most 
distant, the most remote ages and nations of the world. 
We find it amongst the first and most celebrated civilizers 
of the East. We deduce it regularly from the first astro- 
nomers on the plains of Chaldea, to the wise and mystic 
kings and priests of Egypt, the sages of Greece, and the 
philosophers of Rome." 

From these reports and declarations' of Masons of the 
highest order in the institution, we see that masonry, 
without publicly declaring so, lays claim to some dirine 
communication from the Creator in a manner different from, 
and unconnected with, the book which the Christians call 
the Bible; and the natural result from tl«is is, that masonry 
is derived from some very ancient religion wholly indepen* 
dent of, and unconnected with that book. 

To come then at once to the point, masonry (as I shall 
shew from the custom, ceremonies, hieroglyphics, and 
chronology of masonry) is derived, and is the remains of 
the religion of the ancient Druids; who like the magi of 
Persia and the priests of Heliopolis in Egypt, weTe priests 
of the Sun. They paid worship to~this great luminary, as 
the great visible agent of a great invisible first cause, whom 
they styled, Time without limits. 

The Christian religion and masonry have one and the 
•ame common origin, both are derived from the worship of 
the sun, the difference between their origins is, that the 
Christian religion is a parody on the worship of the sun, in 
which they put a man whom they call Christ, in the place 
of the sun, and pay him the same adoration which was orn 
ginally paid to the sun, as I have shewn in the chapter on 
the origin of the Christian re ligion.* ^ 

* Referring to the Third Part of Pained Age of Keason not 
published. See extract from Mr# Paine's Will in the preface to thi% 

volume. 



21 



AN 



ESSAY 



ON 



THE QRIG1N 



FREE MASONRY. 



BY THOMAS PAINE. 



LONDON: 

PKIHTED& PUBLISHED BY R.CAM,ILB,183,FLEBTSTRBET. 

1818. 



